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THE PANTOMIMES. 
DRURY LANE. 


Monday.—No performance. 
Tnesday.—Der Freischutz. 
Wednesday.—Bohemian Girl, 


Thursday— ” 
Friday.— ma 
Saturday.— ” 


The Pantomime every Evening. 


AFTER a very spirited performance of 
Der Freischutz, in which the Incan- 
tation was better attended to than 
usual, by the mechanists and arti- 
ficers of the establishment, a new, 
extensive, and chivalric Christmas 
pantomime was produced for the 
amusement and gratification of old 
and young. Its title is a good one, 
the subject chosen in the pretty story 
of Valentine and Orson, which has 
been admirably burlesqued by young 
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Morton, the concocter of William 
Tell last season. The opening is ex- 
ceedingly funny and whimsical, and 
if the burlesquinade scenes which 
follow do not quite come up to the 
mark, it arises probably from the 
contrast of the opening scenes being 
so full of fun and humor; but these 
will doubtless improve upon repeti- 
tion,—and when new ideas of drol- 
lery get into the Clown’s mind. 

The scenery by the Grieves is as 
usual worthy of their pencil, and is 
all beautifully Bae sel whilst the 
mechanical changes, of which not a 
single one failed, do the utmost cre- 
dit to the mechanist. 

Upon the rising of the curtain, 
after a bustling and merry overture 
by Mr. R, Hughes, the stage repre- 
sents the abode of Idleness, a shot 
tered building, erected on a wild and 
desolate heath, and the light struggl- 
ing through a mist, as if the sun it- 
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self were too lazy to break asunder 
the clouds that obscure his dazzling 
rays. All bespeaks idleness; the 
drowsy water in the sleepy pools, 
the apathetic and yawning mask of 
Idleness, who amongst other freaks 
opens a school for the instruction of 
the young. A host of children then 
appear, and instead of learning their 
letters and Rule of Three, they make 
the maxim of “ All work and no play 
makes Jack a dull boy” the burden 
of their song, and skip and jump 
about, playing at tops, marbles, and 
leap-frog, to the great delight of 
Idleness. Hereupon Industry (Miss 
Newcome) emerges from a_ beehive, 
and instantly changes the scene to 
the realms of Industry. This scene 
is an exquisite painting, full of life 
and brilliancy, and was greeted with 
great and continued applause. As 
the former view displayed Idleness 
and its features in their worst form, 
so does this exhibit Industry in her 
prosperous career. Windmills in full 
work, steam vessels in full career, 
railways in full run, reapers hard at 
work and dancing the harvest home, 
and lastly a group of children, hard 
intent upon their lessons, until In- 
dustry rewards them by giving them 
a holiday ; and they then add to the 
animation of the whole scene. 
These ideas afford an excellent 
moral. The audience appeared to 
appreciate the good taste that had 
presided over these excellent con- 
trasting tableaux, and thus the piece 
commences with every augury of 
success. Then begins, as is usual, 
a quarrel between the conflicting 
spirits of good and evil,—each pro- 
ducing a sample of their system of 
education—Valentine being the pet 
of Industry, and Orson that of Idle- 
ness, ‘Time appears, dressed in a 
Taglioni coat, and an old Dutch clock 
under his arm, and in humble imi- 
tation of Shakspeare’s chorus gives 
some explanation to the story of Va- 
lentine and Orson. This introduc- 
tion to us seemed needless. How- 
ever, to pass on; Valentine is train- 
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ed up at Court ; Orson is trained up 
in the forest, and has imbibed some 
very wild notions from the nature of 
his mother’s milk, a splendid hairy 
she-bear, whose grease melted down 
would make the fortune of Truefit 
himself, Then follows, not ina very 
literal sense, the story of Valentine 
and Orson; how Valentine went out 
to fight the wild man, and how he 
overcame him and finally brought 
him to court, where Orson continues 
to make a beast of himself by empty- 
ing the larder, the hen roost, the 
kitchen and the cellar. Hereascene 
of great fun occurs, and Mr, W. H. 
Payne, who enacts Orson, is worthy 
of the very highest praise for the 
spirit he has infused into this part. 
Admirable as he ever is in characters 
of this kind, he is not to be surpass- 
ed in this. His burlesque dancing 
and imitation of Carlotta Grisi’s leap 
in the Peri crowned his success. He 
has gained another laurel to those 
already acquired in his assumption 
of Orson. ‘The harlequinade which 
succeeds is lively and spirited, quite 
as much as of late years. The Har- 
lequin of Howell is more character- 
‘ized by energy than grace ; the clown 
of Ridgway is full of good humour, 
and Blanchard as Pantaloon deserves 
also honourable mention: but we 
scarcely know how to praise suffici- 
ently the first appearance of Miss 
Carson as columbine. We have not 
seen so graceful, so pretty, and so 
interesting a columbine for years. 

Altogether, we strongly commend 
this pantomime to play goers; and 
preceded as it now is by the beautiful 
opera of The Bohemian Girl, we 
anticipate that the double attraction 
will cram the theatre for many nights 
to come. 





THE HAYMARKET. 
On Tuesday the long-talked of fairy 
burlesque was produced here, called 
the Fair One with Golden Locks.— 
The fair one in the tale is an imperi- 
ous beauty to whom the king of a 
neighbouring state in vain sends am- 
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hassadors with an offer of marriage. | mirror possesses the gift of shewing 


And we admire the sequitur—that 
“‘ because she was so extremely ami- 
able she was called the fair one witi 
locks of gold.” At last, a stripling 
courtier, named Avenant, is sent, 
and is informed by the haughty fair 
one that if he will pick up a ring 
from the bottom of the river, kill a 
formidable giant, and fetch the water 
of beauty from a grotto guarded by 
dragons, she will marry his sove- 
reign. All this being accomplished, 
the fair one accordingly marries the 
king, but he turns out an indifferent 
husband, and, becoming jealous of 
Avenant, confines him in prison. At 
last he meets with a fate something 
like that of Pope Alexander VI. and 
his son Cesar Borgia, for he rubs 
his face with a subtle poison, with 
which he used to get rid of refrac- 
tory nobles, mistaking it for the wa- 
ter of beauty. Avenant then mar- 
ries the queen, and the tale ends 
happily. 

The piece was well acted; Mr, J. 
Bland, Miss P. Horton, and Miss 
Julia Bennett, were most successful 
in their respective characters. It no 
doubt will have a long career. 
Princess’s.—The Christmas novelty 
at this theatre bears the attractive ti- 
tle of the Magic Mirror, or the Hall 
of Statues, and is from the pen of 
Mr. a Beckett, the author of the 
“Yellow Dwarf,” and the ‘ Three 
Graces.” The following is a brief 
outline of the plot:—Sing-song (Mrs 
Grattan), a prince of China who has 
just attained his majority, discovers 
that his Exchequer is not exactly in 
a prosperous state. ‘The Queen Re- 
gent (Madame Sala) and the Prime 
Minister (Paul Bedford) hold a cabi- 
net council to settle how to remedy 
this evil. There is a legend existing 
in Pekin that by sleeping in a parti- 
cular spot he will learn the means of 
rendering his people wealthy, He 
puts this legend to the test, and is 
apprised that by obtaining a magic 
mirror all will turn out well. This 





| 
| 
| 
| 


} 
{ 
| 
! 


| 





the inward character of the person 
that looks upon it. By this glass 
the Prince obtains a wife perfectly 
pure and unsullied, and all turns 
out well. The scenery was elegant, 
and not gaudy ; and the whole spec- 
tacle got up in a manner highly cre- 
ditable to the manager. The pas des 
Janthorns in the second act and the 
parasol dance in the first, called 
down repeated bursts of well deserved 
applause. Gilbert and Miss Ballen 
were highly successful in the dance 
i la tatare. The palace near Pekin, 
the salle de bal by lantern light, and 
the Hall of Statues, are decidedly 
the finest scenes in the spectacle.— 
The sparkling jokes of the author 
told well in almost. every instance, 
and reminded us much of his pre- 
vious successful work, — the Three 
Graces. 

Of the performers we cannot speak 
in too high terms of praise; Mrs H, 
P, Grattan as the Prince of China 
played with that sparkling archness 
for which she is so famous, and 
gave the snatches of song incidental 
to the character with her usual raci- 
ness. The prime minister, Poo-poo, 
found an efficient representative in 
the humorous Paul Bedford. Ox- 
berry and Walton did their best in 
the parts allotted to them; and be- 
fore concluding our critique, we 
feel bound again to notice the su- 
perb manner in which all the pieces 
produced at this house are placed 
upon the stage. 

Apetput. — Here is a pantomime 
indeed !_ whimsical enough in its 
construction ! everybody knows the 
romantic tale of Blue Beard, there- 
fore we will not tell the story of the 
pantomime again. Sterling is the 
compiler, and very cleverly has he 
completed his task. 

The harlequinade having begun, 
a multitude of watchmen, schoolboys 
and girls, keepers of hotels and ham 
and beef shops, coblers, sweeps, 
farmers, cooks, and so forth, make 
their appearance. The Columbine 
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(Miss Bullen) danced with great 
grace; the Harlequin (Wieland) 
performed some of the strange feats 
for which he is remarkable, and, in 
addition, kept up the character he 
assumed with spirit and effect. The 
Clown (T. Matthews) was full of fun 
and humour, amd kept the house in 
a roar whenever he thought proper 
to attempt a joke. Ie was encored 
in his song, Hot Codlins, and most 
certainly established his position on 
these boards. The Pantaloon (J. B 
Johnstone,) supported him well and 
came in for his share of applause. 

In one of the scenes the singing 
mouse was introduced, and executed 
a duet with the clown, to the great 
delight of the auditors. The scenery 
is remarkably good, and the whole is 
vivacious and bustling. The house, 
which was crammed with spectators, 
presented a cheerful appearance. 

This new version of an old favorite 
will secure the patronage of all who 
enjoy the frolics of a harlequinade. 

Surrey.—One of the best panto- 
mimes of the season, and certainly 
best ever presented at this theatre, 
followed the Bohemians of Paris on 
boxing night, and has been continued 
each evening to almost suffocating 
audiences. The title is “ Lindley 
Murray’s Grammar, or A, E, I, O, 
U, Y; and the subject not only be- 
lies the dryness of the cognomen, 
but it tends very powerfully to show 
in an amusing form those principles 
of prudence and morality which are 
aimed at in the legitimate drama. 
The pantomime opens in the halls 
of gloom, where a number of sprites, 
Vice, Indolence, &e. are discovered 
carousing King Ignorance, and they 
afterwards appear before the monarch 
at the palace of Ignorance and Pride : 
the King laments the march of In- 
tellect, and informs his subjects that 
the Fairy Queen, Orthography has 
been so bold as to fix on Lindley 
Murray as the hero of a pantomime. 
‘Lhe sprite knows him not. A visit 
is then made to earth to confer with 
} OU, where the plots of the Fairy 


| Queen, Orthography are going on in 


favor of Lindley Murray. These 
vowels are imbued with life, and a 
few love passages pass between them, 


| the obstacles to which are the agents 


of King Ignorance ; but after various 
encounters, in which Lindley Mur- 
ray’s pupils are successful, the scene 
changes to the fun and frolic of the 
Harlequin and his associates, Not 
only to Nelson Lee for the happy 
ideas with which he has lain the 
foundation of the pantomime, is the 
credit due, but in the most extended 
sense to the management for the li- 
beral and gorgeous manner in which 
it has been illustrated. 

Astury’s. —A very crowded pit 
and galleries greeted the novelty of 
a pantomime at this equestrian estab- 
lishment. The first piece was Mu- 
rat, the battle scenes in which ap- 
pear to have been sufficiently attrac- 
ive for some time past to rendera 
change unnecessary; and in the cir- 
cle the only performance demanding 
particular notice was the admirable 
mock election speech of a new can- 
didate for Parliamentary honours,— 
namely, Barry the clown. His ad- 
dress was rich in the extreme, and 
the manner of his delivery was irre- 
sistibly ludicrous. 

The pantomime, written by Nelson 
Lee, is founded upon Burns's poem 
of Tam o’ Shanter, and is called— 
‘Tam o’ Shanter and his steed Meg, 
or the Witches of Alloway Kirk. 








The introductory scenes are illustra- 


| tive of the poet's desciiption, min- 
| gling with the beautiful ideas of 


| fairy land the terrible apparitions of 
| the witches and demons of the kirk, 
| and is well continued up to the 
| Bridge of Doon, where the changes 
| take place, and the heroes of Burns’ 
imagination become — transformed 
into the rollicking mimics of paint 
and spangles. 

The tricks are not very numerous, 
but the scenes for the most part 
create roars of laughter. Broad- 
| hurst public house at the corner of 
Stangate, with ancient Widdicomby 
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n his horse at the door drinking a 
flass of the genuine Dublin stout, 
looked natural enough; and Ken- 
nington gate on the Derby day, with 
the various drags, including Bobby 
Peel, the well-known printer of the 
New Cut, driving in propria persona 


his neat turn-out, created plenty of | 


applause. <A hit at the new Albert 
regulation hat consisted of the pur- 
loining of a fireman’s bucket by the 
pantaloon and sticking a carrot in 
the crown as a feather. 

Altogether the pantomime was suc- 
cessful, embracing as it does a vast 
amount of labour, expense, and e- 
questrian business; but we have no 
doubt before another week passes it 
will be made more attractive by a 
few necessary improvements, 

STrRaND,—'This theatre was opened 
on Tuesday for the winter season, 
under the direction of Mr, R. Law. 
rence, aided by that indefatigable 
caterer for the public amusement, 
Mr. W, J. Hammond, as stage mana. 
ger.—The performances opened with 
an original domestic drama by Mr. 
Rodwell, entitled “ Adéle, or the 
Roué brother.” The drama is full 
Of startling incidents, with highly 
effective dramatic situations, and 
aided by some exquisitely painted 
scenery. 

This was followed by the farce of 
the Spitalfields Weaver, in which 
Attwood sustained his original cha- 
racter, and kept the house in roars 
of laughter. The entertainments 
concluded with a new farce called A 
Lesson for Gentlemen, or City Wives. 
On the whole the performance was 
completely successful, and elicited 
general applause from a tolerably 
good audience. 

Some of the old established favor- 
ites of the public, including G, Ben- 
nett, Ayliffe, Roberts, Mrs Fosbroke, 
and a Mrs Montgomery, from York, 
who will one day be a great ornament 
to the stage, are engaged. 

Sap.er’s WeLts.—This house has 
been famed for many years for its 
Pantomimes. The manager, Mr, 
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Greenwood, having compiled some 
of the best that have been produced 
for the last twenty years, and it is 
now our pleasing task to announce to 
our readers that the present one, en- 
titled Harlequin Hop o’ my Thumb, 
or the Seven leagued boots and the 
Ogre’s seven daughters, may well be 
ranked amongst the former, There 
is all the variety that can be brought 
into a Tantomime. If we were to 
particularise the scenes, we should 
say the following are the best and 
most interesting in the pantomime : 
The Haunted Kitchen, where the 
clown assassinates the cook, and the 
sudden appearance of his ghost is 
full of humour, Trafalgar Square, 
and the raising of Nelson’s pillar are 
also well worthy of notice. The 
new Exchange is a well painted scene, 
in short the scenery throughout is 
good. The tricks are numerous, 
amongst which is ascenerepresenting 
a tailor’s shop, and Moses comes in 
for his share of disgust through the 
appearance of a number of women 
and their children, who are obliged 
tomake shirts for a halfpenny each, 
and trousers for 9d. ‘This the au- 
dience took asit was intended. We 
have native talenttooin the singing 
oyster, and the singing mouse, which 
is caught and destroyed by the ghost 
of Catalina. ‘There are four boys 
introduced, who acquit themselves 
very well as tumblers. Montgomery 
as Harlequin danced admirably ; C. 
Smith played the Clown with a great 
deal of humor ; Graminia was no less 
amusing as Pantaloon, and Emma 
Waite made her first appearance and 
wasrapturously greeted as columbine, 
The house was crammed, 

Orymric. — The manager here, 
knowing he could not expect a full 
audience without attaching a panto- 
mime to the performances, treated 
the audience with one taken from the 
old story—Jack the Giant Killer, or 
the Dwarf Gnome. The opening 
scene of the pantomime, a fanciful 
representation of the golden palace 
of the gnomes, is painted in a light 
























































414 THEATRICAL JOURNAL, 


and picturesque style, and the des- 
cent of the Queen of the Mines is 
cleverly managed, and had a very 
striking effect. The characters were 
well sustained: Harlequin, Bologna ; 
Pantaloon, Hartland ; Harlequini, 
Miss G. Le Batt; Clown, Jefferini. 
The pantomime is by no means so 
good as we have been in the habit of 
looking at here, and had it not been 
for the great exertions of the Clown 
a failure would have been the result. 
The house was crowded. 





COUNTRY THEATRICALS. 
From our Correspondents. 


Wurt.—On Monday night the cele- 
brated drama of the Bohemians, or 
the Rogues of Paris, was brought 
out for the first time here, and at- 
tracted a very respectable audience. 
—The Dumb Girl of Genoa, a very 
attractive little piece, followed the 
Bohemians on Monday, and was de- 
servedly well received. Norton’s 
acting in the part allotted to him 
was all that we could desire. Miss 
Villars has played remarkably well 
this week ; she is a spirited vivacious 
actress. Miss Raymond, too, is a 
favorite with us.—The Jrish Tutor 
was produced on Friday last, when 
O'Donnell played the part of Doctor 
O'Toole with entire success. Pritch- 
ard is, on Monday next, to add an- 
other lady to his company in the per- 
son of Miss Ross, a pupil of Mr, 
Serle’s, the dramatist and actor,— 
Besides adding to the attractions of 
his company, Mr. Pritchard is pre- 
paring a Christmas pantomime on a 
scale of unusual magnificence. We 
wish him entire success, 
Mancusster.—The Belle’s Stra- 
tagem was brought out with a taste, 
judgment, and spirit worthy of its 
high dramatic character. In its re- 
presentation nothing to produce the 
desired effect seemed to have been 
lost sight of ; costume, scenery, 
grouping of characters, were all 
carefully studied, and the impres- 
sion on the audience was what might 





have been expected, — unbounded 
pleasure. Our restricted limits for- 
bid analysis, yet we are bound to 
say that Miss Montague as Hardy’s 
daughter, played the hoydenish Letty 
with cleverness and gusto, and sang 
the ditty, Where are you going, my 
pretty maid, in a style which must 
have reminded the sexagenarians 
present, who had witnessed Mrs. 
Jordan’s performance, of the irre- 
sistible humour and mauvais honte 
displayed by that favorite of Thalia 
in this once-popular part. Pitt’s Do- 
ricourt was an accurate portrait, 
painted with the consummate skill of 
a master. 

NewcastTLe.—On Monday evening 
was performed Knowles’s play of 
William Tell, which introduced Miss 
Fanny Ternan in the character of 
Albert. This child —for she is yet 
but a child — played with surprising 
knowledge; and in the character as- 
signed to her in the play, and ina 
round of various characters, in an 
interlude called the Young Actress, 
written for herself, she delighted and 
astonished the audience. Her powers 
are versatile, and her self-command 
is far beyond her years. 








MY OWN BIOGRAPHY ; 
Or, a few Scenes froma Stroller’s 
Life. 
Continued. 
Tue next town was still more disas- 
trous: we were doing a two and 
ninepenny per day business, when 
the arrival of Charley Marsh, the 
clown, with Holloway’s booth, soon 
drew all our customers away. No 
money to pay the livery-stable keeper, 
our horse, “ white Surrey,” was put 
in durance vile for his food; the 
wheel taken off our vehicle, and the 
bailiffs fretted their hour upon the 
stage. No provender, no money; I 
bitterly regretted leaving home, and 
like Job, I sorrowed an entire Sun- 
day. This, coupled with my love 
for the stage, induced me to write 
home, and thus I liberated the 














drama’s temple. ‘The lessee in con- 
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sequence, made me his friend; I | 


played the best characters, and spent 
my scanty earnings in treating him 
to grog and tobacco, till at last one 
night, having lent his coat to an 
uncle in the fulness of his gratitude, 
he borrowed my macintosh, and like 
atrue friend, forgot to return it ; for 
after involving us in a second nation- 
al debt—rent—he bolted, and an 
auction dispersed the properties of 
our Theatre Royal, and its talented 
company. Parting from my friend, 
for 1 had found one in the pandean 
pipe and big drum player, I wander- 
ed about, and became so very much 
reduced that my uncle was compelled 
to assist me; my wardrobe, like 
that of many other geniuses, was con- 
tinually being renovated or gone to 
the wash, After many vicissitudes 
I joined Robertson’s company, and 
appeared at the Wisbeach Theatre. 
a and in the adjoining towns I 
acquired no little celebrity as a co- 
mic actor, and still greater fame asa 
singer ; my “ Identical Flute,” ‘‘ So- 
lomon Lob,” “ Chairman with a 
monkey nose,” “ Jim along Josey,” 
&e., being good for drawing some 
dozen friends each night they were 
announced, and continue to this day 
to be my passport to many a merry 
meeting. For a time, I faced the 
footlights, sung songs and gave reci- 
tations at the Green Dragon, a fa- 
vorite with the audience, and a few 
of the toma of our company— 
whom Heaven bless wherever they 
be. At last, the novelty of a stage 
life began to lose its charms—I felt 
its drudgery. In thismood, one day 
hearing that my father was about 
retiring from business, I returned a 
prodigal son to my home, hung my 


robber’s sword and Scotch shield | 


over the mantel piece in my sitting 
room, like trophies which in olden 
times decorated the halls of our fore- 
fathers, and settled down as a whole- 
sale vendor of “ heavy wet,” and 


so as on the stage, I still “ minister | 
\ 


to the mind diseased,” Sometimes 
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my old love for acting comes over 
me, and I go for a day with my edit- 


_ or, little Tom to visit my old friends 


of the sock and buskin, and return 


| home with a fresh set of theatrical 


| ing actor. 
| must have its finale. 


| anecdotes to amuse the merry host, 


his beauteous partner, and Miss H. 
in the bar of the White Lion, where 
“like a giant refreshed with sleep,” 
or the bishop’s night-cap,—* cold 
without,” I “ fight my battles o’er 
again,” and each time confess, that 
I never regret appearing before an 
audience, or of my career as a stroll- 
Life, like a true drama, 
My own. bi- 


| ography is ended, and the last evi- 


dence of my career I gave a short 
time back to an old chum, being the 
wigs of JACQUES Pgan, 

Nore.—Like a true friend, I have 
edited the rough notes of Jacques 
Pean, who following the fashion, 
has Frenchified his name, and thus 
calls on me to solicit the indulgence 
of my readers for the errors of My 
Own Biocrapuy, and of 

T. H, B—-.1. 


Chit Chat. 

By the arrival of the packet, Europe, 
from the United States, we hear that Mr. 
Macready was starring at Boston. His 
benefit came off on the 29th November. 
He soon goes South, where no doubt he 
will attract very much. He is expected to 
return in April, 


Donizetti has left Paris for Vienna. He 
is preparing a new opera to le called Le 
Duc d’Albe. . 


Persiani’s new opera, Il Fantasma, has 
gained greatly in public estimation since 
its production, and is performing nightly 
to immense audiences, 


M. Delvorgue, the French dramatist 
whose death has recently been announced 
never wrote down his tragedies till after 
having completed them in his mind, and 
then recited them from memory at the 
moment of preparing them for the theatre. 


Miss Davenport of the Dover Theatre 


| is spoken of as being the next actress to 


Miss H, Faucit for power and judgment 
on the stage. 
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Messrs. Anderson, Keeley, and Phelps 
ate in treaty for the English Opera House 
until Easter, They commence operations 
immediately after Christmas with an ef- 


fective company for the performanee of 


the serious and comic drama. 

Miss Birch is “ progressing gloriously” 
(as Jonathan has it) at Leipsie ; she has 
sung at three of the Philharmonic con- 
certs, each time gathering fresh laurels. 


The schedule of C. Mathews, the co- 
median, is filed, and an interim order of 
protection was granted until the 8th of 
February next, which day is appointed 
for the first examination betore Sir C. F, 
Wil,iams. It will scarcely be credited 
that ‘this simple step will at once stay all 
procecdings against the person and pro- 
perty, until the day mentioned, and in 
this case, will stay about thirty judgments 
on which execution would otherwise have 
issued. The schedule, which is filed for 
public inspection, is of somewhat con- 
siderable size, containing about thirty 
sheets of parchment, The debts and lia- 
bilities are set forth at £8,000. Of this 
sum more than £2,000 are renewed debts 
which appeared in the schedule when Mr, 
Mathews took the benefit of the Insolvent 
Act at the other court; others are further 
liabilities, leaving the bona fide debts at 
about £3,000. There are no debtors to 
meet the other side, but the insolvent has 
on the proceedings made a proposition to 
pay his creditors. It seems that for the 
last five years the half-yearly earnings of 
the insolvent and his wife (Madame Ves- 
tris) have been £1,350, and that sum he 
offers, half-yearly, to pay to the assignee 
for distribution among his creditors. 

Mr. C. Kean commencesan engagement 
at Drury Lane about the 10th of January 
next, 

Nothing can be a greater proof of an 
advancing taste for music in this country 
than the reception of the promenade con- 
certs, In consequence of his great success, 
M. Jullien has opened Covent Garden 
fortwo montis with his celebratid Pro- 
menade Concerts. 


The Theatre Royal, Liverpool opened 
on Tuesday under the management of Mr, 
Webster. Madame Celeste has already 
become a great favorite. A great reduc- 
tion has been made in the prices. 





Who was the most untidy pantomimist | 


our theatres ever possessed? Grimaldi 
(Grim all day). 


A prince, laughing at one of his cour- 
tiers, whom he had employed in several 
embassies, told him he looked like an 
owl. He answered, I know not whit I 
look like, but this | know, — that 1 have 
had the honor several times to represent 
your Majesty’s person. 


TO CORRESPONDENTS. 
N. Hadesson—Should have forwarded it to 
our Printer’s. 


J. Trevor.—The letter did not reach us till 
too late, 


A, B.—The Almanac may be forwarded to 
all parts of the country for Id, 


A, Harding—Is thanked for his half-yearly 
subscription. 

A, Richards.—The Journals will be forward- 
ed on Thursday, which is the Country 
edition, 


T. H.—Sig. Crevelli is doubtless a_ very 
clever teacher of music. Apply to Mr. G. 
Bennett or Mr. Searle for the rest. 


All communications for the Ewitor to be 
forwarded tothe Printer, post paid. 


ADVERTISEMENTS 


Madame Tussaud’s, 

FEVHE SHRINE of NAPOLEON, or 

_GOLDEN CHAMBER; containing 
the Camp-bed on which he died in exile, late 
the property of Prince Lucien—Splendid 
Rooms fitted for the prrpose—the Magnifi- 
cent Car of the King of Kome—the Corona- 
tion Robes of the Emperor and Josephine— 
the original full-length Portrait of Napoleon 
by Lefevre, from life—Marie Louise, the 
master-piece of Gerard—The King of Rome 
(Lucien) by Lethiere—The celebrated Mili- 
tary Carriage, taken at Waterloo, purchased 
by Mr. Bullock of George IV. for £2,500, 
with the authority of Government—the table 
of the Marshals, cost £12,600.—The whole 
at an outlay of nearly £6,000, without addi- 
tional expence to the public.—MADAME 
TUSSAUD and SONS’ EXHIBITION, 
BAZAAR, Baker Street. Admittance:—. 
Large Room, one shilling ; the two rooms of 
Napoleon and Chamber of Horrors, sixpence 
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